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Clouds as Means of Transportation

Clouds are amphibigusybrid entitiepoisedbetween heaven and earticaBise of their
uncleaborders and ceaselehangeabilitgheydo notfit into anyclearcutform of cles-
sification. They are in between not only from a topographical point dfwieso from
a temporal one, always on the moe#&her hex nor therenow here, buthenalready
sonmewhere elseClouds are suspendbdtween two fundamentally differamirlds a
sacred world above, hidden behind veils, and another pctdfs@do earth.

As clouds cmbine earthly and celestial attributes, theologians have made frequent
use of them when tambwalenmpsitionoon & hiesawchidadbdere ma n
spanning the distance between heaven andleahté 17 century Athanasius Kircher
defines four levelsf being,moving down from god to angel, to man, to animal. God is
pure everenduringlight, 0 | u x, symenmg wgell thed Which is beyal the sles
the BupercoelestiadAngelsnhabit the heavens, acah see Godirkctly as if they were
watching pure sunlighto n u |l | a n udhwithsut theanspeicheat @f clouds. Man
is situated on the third level, the level of clad&lowsdavn and duskb cr epuscul u
Godrevealshsel f t o mands understanding as i f
similarly to the sunlight that reaches our eylsafter havingeen filteredhrougha
curtain.

Since clouds take part in both wqrtley connect and separate at the same time.
They are &urtain screenings fom the realms beyond and the very vehicle that allows
us to crosshe frontier between theetwo realitiesThe cloudchariot representshus,
both the existing separation arsdviery negatiomhis fundamental ambivalence deter-
mines alsds charater. It is either a sledge in which smeoothly drivecrosshe clouds,
as if they were a soft celestial patta cloudy vehicle spun outtbin air and water, a
chimerical ungragple entity held together by sheer magidirming by this its miracu-
lous unrestrained mobiligm example of this ambivalent notion can be found in Mante-

g n &6 Selsian painted around 145%. In the upper leftandcorner,a rider in a
cloud can & made outNotice how the cloud transforms fluidly into a horse and rider,



how the two figures seem to emerge from the cloud itself. The rider is straddling the

horseHe is riding on a cloude is made out of a cloud himself.

Being positedn a boundary, clouds have a double role as sentinels and mediators. This
defines a series of possible-tirectional vertical movements. As a sign of their-supe
naural powersGods and mythical heroes storm the sky on clouds or descend on them as
if they were heavenskateboard® punish and destroy. Sometimes they become clouds
themselves to move along more swiftly. Even the ascent of the soul has for a very long
periodbeen interpreted within the context of the cichariot.

Within Chrgtian andlslamicreligion,God not only manifests himself as a cloud.
Clouds are the very medium in whiclctmuncateswith man.God hides in wrath
behind thick veils of clouds, making all ®oincommunication impossibbe he sud-
denlyrips the veiapartand aéscends on a cloud to bring assistandestruction. He
makes use of a cloud to disappear into the skyeato swiftlybringa souin safetyHe
travels as a cloud across the desert sky to guide the Jewish tribes.



This highly charged symloali dimension of clouds as means of transportation has been
radicallytransformed in the course of a long process of seculariZagoasceaiing soul

has been turnadto the flight of artistic imaginatiand ¢coud-machinesorignally built
tomake Gods pr es e nc e, havanbeestianed iftotheatrical plopasedto

signal the unexpecteghpearance of the uttesionderful and uncommoirelgion,
howeverhasnot onlybeen turned into aesthetieg also into politics

Atthe beginning f L eni Hiumpheles $Villend 1985dedicated to the sixth

rally of the Nazparty held in Nuremberg one year earkedu 52 transportrpiane
emergesut of massivesoaringcumuluscloudsinside the airplane is thwisibleFUhrer

who will make his miraculous appearance only after the landing, lightly stepping onto the
field as if sent by heaven itdelfescue Germany and its peopiehis Von Caligary to

Hitler Siegfried Krakauer commented upon this incident in connection walld Arn

F r a n k otanfilmothatalsomake frequent use of cloudscreate an atmosphere of



the sacred anddime o Dass i n der An fDokugentaridngduilenplz d e s
des Willenon 1935 ahnliche Wolkenmassen Hitlers Flugzeug auf seinem Flug nac
Nurnberg umgeben, deckt die schliessliche Verschmelzung von Gebirgskultrund Hitle

k ul t Asahe fdlowing is goingto showM i t | e r i& aclowdchariotevakesand

at the same time den&kng traditiomeachindar back into angjuity.

In ancientEgypt,the cloud playshamportant role both as a harbingeuntontrollable
dangers to come ansl @romise of hopelrhe dark tempasbus storm cloudnnounces
trouble, social anarchy, turmoil and war. It is the work qftisethod responsiblfor
bad weather. The rain cloud, on the other hardesabundant rain aneéd¢undating
freshnessThe hieroglyphfor cloud that reproduces this fundamernpplos i t i on i s
orbi gep@anwihiech ransl| at ed as Oegram withdater 6 st o
ready to fall.d The related hieroglyph 0
implying thusthat the clouds represent a sort of boundary separating heaven from earth.
0l gepd can also be used &g oa fvegrhikfe mo:
O&oud, the cloud, was supposedewbudlvearry
his afterlife.

Within Egyptiamreligion,it was believed that life beyond the grave was structured as
a long trip okluminous beingcrosyast imaginargpaces the course of whichwagal
borders had to be crossed, leading terie®f metamorphosefor the otherworldly
traveler. The travel guide had to get the soul safely across the rivers andsddad
was callethe dnager of cloudsfor two reasons: he had the power to dissipate the clouds
that stood in the way of the traveler and was able tthetdwmenly cloudresseas if it
were asimple rowing boat he trip took place onboard a raloud that would supply
the necessary drinking water to be able to cross the dangerous and arid desers of the
derworld The travehg soulcould assume many diffat shapes to pursue his journey
across the world of the de@mhe of the numeroysossible incorporationsas thaof a
cloud.In the Texts of ttf8&arcophatlie cloudy sky ialsodescribd asa soft protective
mediumenveloping and preserving the integrity of éheaded. In thEgyptiarworld of
the Hereaftecloudsare, thus, associated with a notion of tranesneacand protection,
they preserve a secrearry efreshing and invigorating water and finally aersatile
vehicle for the soul whée sets out on his eternalrjoey.



In classical Chinese culture clouds not only represent a door to immortabitytdiae

nature makes them a suitable syrfdsothange and movemeiitey representrain-
termediary communicative meeting point where the game of possible metamorphoses is
stagedThe earth emanates vapors that ascend and congregate into cloudslotasely e

ing mountairridges and valleys alike. Clouklss,make the breathing of the earth-vis

ble.

Within Westerrculture,the cloud is above all a symbol of séipatan Chinaon the

other handit stands for the reconciliation of discordant elements. Chinese thought oper-
ates not so much with moadictions excluding each other but with contrasts that need
and imply each other. In its traditional fayom tbe cloudis the combination of rain

and cloud. In its modern version it is represented by an ideogram showing a cloud above
a mountain. Even if it is situated on the border of heaven and earth it represents at the
same time their union and fusion.Hapairtings of the 18 century clouds and fog play

an important roleasthey recapitulate and sum up the differemezitsmaking upa
specifidandscapéf clouds and rivermsmbracehe countryside from two diverging direc-

tions and earth is enlivened by erg¢ and rocks, heaven enpasses the landscape by
means of winds and clouds. Gathering or dispersing etouadisp andreveal at the

same time the mountaiiliges andreetops They disclose their absence by hiding their
presenceContrary to the predomant Wetern view which places heaven and earth on



two different levels arranged along a vertical axis, each with its specific registers and a
tributes, Chinese culture operates with antithetical conceptsetitatandscapes as
complex contradictory @mesthrough their very oppositiofhis has also osequences

for the specific functions attributed to clouds

In the West,theyincorporate the notion of division and partition in their very being.
Clouds stand for separatiomakingthe invisble divding line fully apparerand as privi-
leged means dfanspordtion, they make its wercoming possible. In Chinessdition,
however, a landscape is not the result of the two contrary and lablesptiers of
heaven and earth, it is rather that evb@mmes about when the two are united and fused.
Clouds are thereforeeithersigns of absolute trscendenceayor the last border post of

the worldly spher@or apromise for a divine realm still to be conquéZkxuids are also
symbolic means of transtagion. They carry meaning back and foetiveen separated
realms of realitas a loondoes creding a dense web of meaning between opsuate

of the world

As in the other examples shown so far, the cloud is an ideal carrier when it comes to
connect heaven and eaatid transport humans or gods across the vast expanse of heav-
en In China,clouds are linked tdragonsbecause they share a series of common ele-
ments. BotltombinecontradictoryattributesThe dragon is half horse and half fisix;
ing thus fire and watexs clouds do, since they are formed by a warming of vapors and
always carry rain withtimem Both are in constant mutation, endlessly evolvinginguil



up, only to dissolve into thin air again. Takmtionshipof dragons and alols carries
many ambigties. Dragons hide in clouds. If one closely scrutinizesothgione will

be able to detect their outlines among the passing clouds in the sky. Theedrafgsn m
between the celestial domain and the anthropomorphic worlhtbensy clouds do.
Both dagonsand clouds carurthemore,be used asorsesDragons actuallyde upon
cloudsas if they were horses. In this Wag attributes associated with the &éwoove-
ment, changeability and inherent stredgtiiror each othein a symbolical dbling.
Anotherambivalenfigure assoated within Western Culture with cloadslin a way
similar to the relationshigtiveen cloudanddragons is the centaur. Born from the un-
ion of their fatherXion and their mother the cloud Nepdy centaurs analfhumanand

hdf horse With cloudsthey share the tempestuous and unpredictabletehara

Of particular interestith respecto the subject | am pursuing hare the Taoist viri

ings of Zhuangzi whioved in the fourth centuBy.C.Within Taoismclouds are not only
consderedheavenlyneans of transportation. They are also emblematic for all those that
have already had accessiaartality or are on the verge of attaining it, for all those that
know of mystical experiencesembark on ecstatic journeygdystic travelers ride on
clouds and dragons alike to slma npdvgerover the elements. Those whenage to

ride on clouds do not care about life or death any more. Accordihgaiogzithe

world of clouds is accessiblest@ryone ready to give up his ego in order tecogdr

the original unity of the world. Clouds, &énes alsoapt symbol$or another dimesion,



a world apart.

In Taoist visions gparadisethe gods are surrounded by clouds functioning agdeyeh
veil and vestment at the same timeséd&tieuds form a halo of light shining inioas
colors. As in many other cultucahtextscloudswere used in China to tell thature
Contrary to European instancebjch tend to privilege specific forms, mn@ clouds
wereassociated with different colors each of wiualdbe nterpreted in anorethreat-
eningor benignway.Green clouds stand for the threat ofapiges, blue ones for grief
and sorrow, red ones for war and famine, black ones for inurschatigallow ones for
prosperity and abdance.

As in most of the examples dealt with here, the claudase or less tangible object
with specific functions arad the same timen evanescent emblem of another reality:
hazy andebulouschariot transprting peopleanda door to immortality but alsothe
very symbol of unrestrained mobility argdill attainabléut elusiveparadisiacal cond
tion. This coresponds to the ambivalent nature of the cloud: ésetibject among othe

objectsand somethingngraspable, withoatearcutborders and a stable form.

Clouds do not only transport people, they can also be used as carriers of messages.
Sc hi | | Mary 8teathe daptiye Queen looks up at the sky and addresses the passing
clouds calling pon them for helpClouds roam freely thugh the sky. No one can stop



or hinder themThey arethus ideally suited as envaysd emissaried Do r t wo d
grauen Nebberge ragen, / Fangt meines Reiches Grenze an, / Und diese Wolken, die
nach Mittag jam, / Sie suchen Frankreichs fernen Ozean. / Eilende Wolken! Segler der
Lafte! / Wer mit euch wanderte, mit euch schiffte! / Grisset mir freundlich meit+Jugen
land! Ich bin gefangen, ich bin in Banden, / Ach, ich habrkanderen Gesandten! /
Frei in Lufen ist euere Bahn, / Ihr seid nicht dieser Konigirrturgen . 0

A similar function is attributed to the cloudKim | i dn s a & $Meghakhr i ¢ p
which |iterallydmedheg wvaitebioladbareameds480eAny e r
consists of 111 stanzas and tells the story of an exiled Yaksa, a nature spirit. After having
beenbanishedfor a year to centrphrt of the countrfor having neglected his duties, the
Yaksaobserves passing clouthathas assumed the shape of an elephant and settled on
the mountaintopnear his place abnfinementlt is the beginning of the raining season
He decides to use the cloud as a courier to take a message to his bride still living on
Mo unt .Ka maages o achieve this by describing the many beautiful sights the
cloud will be abletoseeitst r i p nort hward to the city of
awaits his retar A favaable wind will slowly and safely carry it there. The cloud will
perceive the sad spouse walking in the gardens ofabe glaby herself. She has lost
weight because of her suffering after the painful separation inflected on her. This will
drav afewteardropgrom the cloudlt will then deliver its message: the Yaksarisedlo
about her welbeing and hopes to see her soon aghis.simple love story has also an-
other more symbolic side to it: the Yaksa is separated from his bride likiedpigh
snowy peaks and cast into duality. He addresses the cloud as anamytdyategen
heaven and earth, as that which unites the two contrary worlds smidsttae gift of
the sky to the earth in form of abundant fecundating rain falls. Gilesctisiven by the
winds that carry him to the rainy regions of the Himalaya the same way the wind of the

spirit leds back to the origin of water.

In Greek and Nordimmyths,the speciahptitudeof clouds as means of transportatgon
stressed indepenmdly of the fact that they lead into heaven or descend into the world of
the ded. Chronosand Venusmake both use of a cleabariot.In the German Edda
Wolundris described as a havbo flies so high above the clouds that no arrow is ever

going to atta him.Sigrunanother female character from Hoxla swiftly and dangly


http://en.wikipedia.org/wiki/Meghaduta
http://en.wikipedia.org/wiki/Kailasa
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descends from the clouds to earth and in the sdrglgifshe hovers even higher than
the clouds themselves. In old Jew&las;0d is described as a being seated on a throne
of clouds. He dwells in them as if in a tentrasdadicallynoves about on them as if

they were a vehicle. H&drite means of transportation is a tempestuous cloud.

In the Bible thecloudi s n o't only a means of ‘transpor
presence; an ambiguity that has many implications. Clouds hide God from the eyes of the
believers, because they would not be able to staedithle impact of thikght emania

ing from him. Clouds are, thus, not used to play a game of hide and seehk aid/

and manas for instance in most ancient Greek myths related to ¢lasidis the mee

ing of Ixion and Nephele or Zeus andlbut in order to establish a bridge between the

two. God appeats the nomadic Jews warnidg through the Sinai in dgylt as a cloud

column and at night as a pillar of fire. These rgaidgs accompany them throughout
their travel as a Aniamrient Jewish @gedddedateg hova Moses a n ¢
was | ed to the pl aovahtadfMoses reach himh onovlount 0 Wh e
Sinai, a cloud appeared and lay down in front ofAsrhe did not known if he had to

step on the cloud or simply hang on to it, the mouth of the cloud opemasep got

inside and the cloud traveled across the sky manwalksoitace of t he ear

This view linking God to the clouds in the sky can also be found in the Nemefiigst
where the cloud plays asential parabove alin the resurrection of JedDhristand in
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his return after the end of tipaes is wridn inActs Chapter 1, verse 9 to 14And when

he had spoken these things, while they beheld, he was taken up; anecaickalitim

out of their sight. And while they looked dfeestly toward heaven as he went up, behold,

two men stood by them in wdniapparelkvhichalso said, Ye men of Galilee, why stand

ye gazing up into heaven? this same Jesus, which is taken up from you into heaven, shall

so come in like manner as ye have seen him goamteme. 06 ({1Bct s, 1. 9

The eact form and consistenaf/the cloud accompgimgJesus to heaven and baxk

earthhas been a hot issue of theological specutaorthe centuriemainlyhinging on

the contradiction between the earthly nature of the @hulids celestial function. Aneo

tradction difficdt to resolve that again bears witness to the ambivalent character of the

clouditself as a being half way between the earthly and the.celestial
FranciscdSuareZ15481617),member of the Society of Jesus and a key figure in

Spanish Counterreformatj@ets out his argumentation, which heavily draws sio- Ari

t | e &imgs, bwremarkinghat the highest region of heaven, the dwelling place of the

saved, must remain invisible to our earthly view, as it is posited beyond thevsector tra

ersed by the movirgpheres of the sun, the moon and the staspite this, Jes@hrist

gottherethanks to a cloud amd a continuous uninterrupted moti@uareéreflections

thus,focus on the question if the cloud mentioned in the biblsszlgeahad to be seen

as aoncrete means of transportation or a godly sign, that is, a real mahclorsd.
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The same question had already been dealt with by Thomaswhaiwas of the
opinion that it was a real cloud that had brought Jesus Christ to heaven. This, however
led to a series of theological problems the most pressing being the question of how it was
possible for a normal cloud to simply fly above the limits of the sky and straight on to
heavencmsidering thatlouds were incapable of doing that by theimataye Such an
idea could havked to dangerouguestions anthsinuations about theoly nature of
Christ. Perhaps in his resurrection he didanttallytrangierce the frontierafter all
ultimatelyremaining within the earthly circle. To countesach perilous argumant
tions Thomas Aquinas noluded that in his ascension to heaven the cloud did not play
the role of a means of trang@ation but had to be understood as a sign and attribute of
C h r idiginityd the same wayas we have alreadersé it had been used within the
Ol d Testament . Chr i s,thénswasaadate @cho cddthbudad wi t h
umn accompanying the Jews acrosseegtadf Sinai.

For Suarezon the other hand, ¢éfttloud accompanying Jesus on his trip dvdre
had been a real cloadd not just a halo of light enclosing the glorious resurrected body
of the savigrbathing his departune brilliant luminosity. Hacceped however, Thomas
Aqui nas 0 vanetavdeny theamsporting qualities ofelecloud. This, in fact,
had not @éscendead¢ompletely dowio earth and Jesus had not set foot on it. The cloud
had simply enshroudedshbody hiding him from the sight of the -4ooking apstles.
For that very reason it had not followed him in his ascdodm@avenin fact, egspite
their celestial nature clouds are condemned to remain witbublin@ary realm ofrte

restrialcontngency

In the triumphalarchegso celebrate the return of kings and their victories, in ehurch
facades, theafades of cas#, festive decorations and street theatres of the late middle
ages and early modéimes clouds were also usedngsns of transportatiolVhen

Henri IV returned to London in 1415 after his victory at Agincourt, a huge crowd greeted
him. On Tower Bridge vast entrance door had been built. From its highest point an
angel seated on a dltat sailed down to offer the victorious king the keys of the town as

a sign of gratitude. For the arrival of Charles V in Messina in 1536, a cloudy sky covered
with gotlen stars had been mounted above the main entrance of the cathedral. From this,

a chariot descended, containing 24 angels that had especially come to salute him and bring
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him gifts as a sign of triumph. Th#&9 o0el al
for the entry of Philip |1 of Portugal 6
curtains (¢é). Above was an el aborate GI o
heavens from whi ch ¢The madf ofnte bdavemydyhover-e s ¢ e n ¢
er, found its most spectaculagatinical adaptation in crowning ceremonies also enacted

by streetheatres. On a seat surrounded by a shining circle of clouds, a heavenly messe
ger descended upon the eadpitimating by this ceremony the dyinasghts of the

new king. The appearance of the clthatiot was the visible sign of godly approval

A particularly significant treatise on the building of-gtage and cloudhachines is

Nicola Sabbati@ Pratica di Fabricar Sceaghenddn’  publeshed iL638.The author

limits his comments to the technical side, withigirtg any information as to their actual

use within specific plays of the titde.describes in detail how out unwidldyperfect
mechanicatontraptions, winchestanes, pulleys, frames, leveasdlescords, cables,

ropes, supports, hoists, gearwheels, shdiftslecsthe wonder ot smooth frictionless

flowing mobility is born, that permits the sudden emergence and disappearance of clouds
and people tragported thereinThis is what the theatrical use of clouds is all about: the
miracle of a contuous heavenly flight and the constant possibility of an instantaneous
incursion of theigline into everyday realiBeus ex machina.
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In the Italianperspectie scen®f the 1@ and 1" cent ury ot he hea

constructed in a series of overlapping sections, each one lower than the front, and the
last, resng on the back shutter. Besides allowing the separate lighting of each section,
this division permid cloud machines and heavenly messengers to descend between the
sections d an illusionistic substituted for the conventional hgzeaghion at the top of

the fa-ades | ASameaettihmeasn dlhemitmge sstbages Wwe
sky, whicHilled out the picture above, would doubtless have been slanted to match the
houses, which were shorter upstage, but not slanted so much as to prevent the use of
cloud machineda chariotanda Gloéydi r ect ly abowe the back

In the twelve lcapters dedicated to the theme ofclbad,Sabbatini basically focuses on
three momentef theatrical applicatioklow is it possible to have the theatrical sky par-
tially or completely cover up with clouHis®v is it possible to have a cloud carrying
pele graefully sail down onto thetageFinally How is it possible to change the form

of desceding clouds? Clouds made out of colored fabric are mounted onto wooden

frames, which are moved by a series of ropes simultaneousliypaltgdup of people
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hidden behind the scenkhis creates the impression of a sky suddenlgaunddngly
covering up in cloud€onverselyit was alsgossible tdhave a thick and dense layer of
clouds disappear aga@ealing a fair and sunny atmosph&nether trickconsisedin
havinga small cladlet slowly grow biggegradually changing its color in the process.
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In manyoccasionsSdbatinistresses the necessity of uninterrupted gladindoouds do

not know of any falteng or hesitationTheir movementare fluid and ceaseledéth
cloudchariots,one wadershow they caractuallybe used as means of transportation
considering that tigaareonly made out othin ephemeral vaporé/ith theatrical cloud
machines, on the other hand, the question is: hawpassible that fragile and shaky
wooden frames pulled by simple ropes can swiftly move up and down without any diff
culty?

In the followingchaptersSabbatini describes some of the methods to make clouds
gopear on the scene. THescendingpzengeshapedcloudswerefixed onto railsThe
clouds themselves were made odinfwooden lathseinforced with hoops that were
covered with painteahdclosely fitting bits of cloth, solid enough to have one or more
people seatewvithin them In the sky aboyan opening covered in fabric of the same
color was mac¢hroughthis, the cloud could easily descend and ascend agarallyNat
enough the spectator was not supposed to know anything about this. The alumsy m
chine had to disappear completely behinsntlm®th functioning of the thieigal prop.

Clouds carrying people were not only moving on a vertical axis, they coudd move
the samehorizontallyfrom the background to the fore hovering shortly above the stage
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to quickly disappear again in the samnaculous watheyhad madeheir appearance.
Duringintervalsclouds were made to move swiftly diagonally across thanstdgpgck

in order to enteain the public. Still another trick consisted in having a small eloud d
scend upon the stage growiiggbr in the procegghanks to a seried slowly expad

ing circular shaf@ or dividing up into threemallerclouds.This effect waachieved by

hiding two smaller clouds behind a bigger one. The spectator had the impression that the
single cloud wasplitting up in front of his very eyes the cldasgot to the stage. Here

again the movement could be reversed at will, showing how three single clouds slowly but
inexorably melted into a single one as taypm#ared out of sight.
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These theatrit@dechniqueglay withsome of theunresolvedind mysteriousspects of
cloudsthat at that time were still unexplained. Why do clouds float at all? Why do they
not simply fall down to earthi?hy do they never stand still? Why do they keep changing
all thetime? AndWhat makes them change so quickly? In a way Sabbatini gives an a
swer tomostthese questions if only indirectly. Behind the endless wonder of clouds hides
a precise sthanical mechanism created and put into motion by god himself, the primum
attifex, whom the theatrical cloud machinesatgtrying to imitate in an allegorical way.

| f Sabbatinids amazing bar oqvingthelcausev enl vy
of a Countereformatory resacralization of the world the further historice¢ld@ment
of the clouemachine shows a strong secularizing and aestheticizing tenddatggrans
an orignaly religious phenomenon evoking awe and fear of god into amusement and

entetainment. A few examples shall suffice here.
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In George Villigs TheReheardaist staged in671two kings appeain the stage
riding on a cloudn order to symbolically legitimize their authoHtwever,in the
course of thglay,cloudsare only usetb create a fairy tale likenasphere. I#Philipp
Hafne® Blageraritten in1766an unhappy lover escapes on a cloudnab849in the
premiere ofCh. F. Hebb@ Der Rubjrduringa nightly scen&atime ionjured up and
appears to her lover on a cloudKirn.. Immermanngd ulifantchéom 1830 finally,the
fairy Libellecomes to the rescwéth the whole of & courton aswift movingcloud.
Clouds as veties were also very popular in Chinese literature, for instance in Wu
Ch e ngen &ibou iJowney to the Wabtished in 1592. The hero moves on a

cloudthat he controls as if it were an ordinary horse gotha

At the endof Faust IIGoethe makes usa the clouechariot. For the very last timelH

ena throws herself into the arms of Faust. Her slogydissolves and in the ehd

only holdsher cldhes in his hand#)enthese disappear as wedicoming a thin evanes-

cent cloudlike veil, caressing Faust, enveloping him and carrying him away to a desert
mouwntainplateau. At the beginning of the followatjFaust reappears out of the trans-
porting d¢oud that settles gently on a rstd the way Jonas reappeared out of the whale
that had swall owed hi m. Cont r amocpmotion, Jesu
Faust ds exper i enc dransnutatiorh passage intodtherrdimae-et e d ¢
sion of time and space. Clouds tnereforeusa here not to suggest the fantastic and
unexpected. They rathembody a general principle of metamorphasdsare, thus, well

i n tune with Gsaading ef GleudIdhe neost @dsdntialitraf dl@uds,

then, their unstoppable continuous changeability is staged concretely in front of the eyes
of the spectator. Roles di@dly exchanged in the proce3sie coat enfolding Helena
becomes a cloud that in its turn wraps up Faust carryingphgiThe one activelyne

bracing is in turn embracda additionthe one left behind disappears in his own right as

his lover had preasly faded away.

A completely different perspectivat placesthe cloud within man himselfhere it
symbolizeshist r i vi ng for fr eedom, Memarialleterd-ound
topublished in 1987 he book tells the story of the construction of the convent of Mafra

at the leginning of the IBcentury bylodo V.who had promised the Franciscan monks
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thathe would start the building if god granted him a male heir to the throne. Saramago
contrasts the clumsy machinery of the gigantic constrpietiowith the story of three
rebelsBdtasaya s ol di er t hat | ost a hanadhosen Por
mother had been exiled to Angola on the alleged accusation of waolcetfer Bar-
tolomeude Gusmaavho secretly plans to build a flying machine to escape into freedom.
This alchemical apparatus is supposed to fly thanks to the combinecetiedp afid
amberTo achieve thj$ather Batolomeu plans to use a series of emlotyss filled with

ether Paradoxically enougdther can only be found high up in the sky and tootgedbf

it one should already Haeato fly. To circumvent this probid-ather Bdolomeudevis-

es another techniqué&ther, so Badlomeu, does not only live in theheaigt regions of

heaven, it also happens to dwell within human being and there it takes the form of a small
cloud. This cloud does, however, not represemsbtiiebut human Wplower. The uto-

pian di mension of c¢clouds is therefore tr.
ofwillpower ? | t i sSaramagbtlaudckadot is & downdto earth affair; it
moves only thanks to human imaginationdatermiation and does not bring any gods

to earth but helps concrete human beings to escape from tpeawof society into a

better more promising lif€o get hold of the ether hiding dlike within human be-

ings father Bartolomeu makes us@lbfi mundadés gi ft. I n fact,
ful ability to look into peoples bod&s if they were made out of gldgsied with a

small bottle atainng a small portiorof amberat its bottomBlimunda moves across

the city, in search of cloudscipture. She has to pay attention to the moment in which
the strength of will of auman being is ready to leave the bdtis is mostly the case

when someone dies abruptly during an execution or suffers a grBattsse of the
attraction exerted mber on ether the fugitive cloudlet wilkitr@acted and held pris-

oner inside the bottle. From there it will be fed into the empty globes until these are filled,
so that the mchanical bird can finally ascend into the air. Wheis, tfingally the case
Blimunda and Batar manage to start the cranky apparatus and have it fly across the sky,
but only for a very short moment. After havingily and clumsiffown over the mon-

astery of Mafra still only half finished, theelranical bird is forced to laadain. They

hide the machine inside a wood and cover it with branches. Then they set out to look for
father Bartolomeu. In Mafra they come across an improvisessiomoelebrating the
miraculous appearance of iy Spirit who, so they are told, leagpeared in form of a
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huge birdslowly and majesticaflying over the unfinished regent. The secular rebel-
lious moment of liberty is thus ironicadiiranslatewvithin a coservative religious con-
text reversing the historical emtadn sketched sorfa

| would like toconcludany speech with a short quotation fridatolt Brech& The Good

Person of Sichuahstaged 1943 Three gods visit the earth looking for a truly good
human being. After their search has utterly failed, they escapby cowemdgapropriate

means of transportation, a pink Hollywoodian cartoon cloud leaumnbeSthesperately
calingoutforhelpt o hersel f and her devi ces. They
up. A pink cloud descenddde gods ascended it, vety sl owl y. 6 They s
hellosigi ng the otrio of the gods repressrsphee ar i r
endpoint of thedevelopment briefleconstructed here. Instead of §ing peace and

hope to man ohebing him to escapénto a better spiritual world these gods ultimately
withdraw, wane and vanish into thinaarthe clouds theselves do.

1G. R. Kernodle, From Art to Theatre. Form and Convention in the Renaissance, Chicagtoand L
1964, p. 159.

2 |bidem, p. 18Q.

3 lbidem, p. 207.



